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1987 b. Kaohsiung , Taiwan
2014 Graduated form “Tainan National University of Arts- Plastic Art”, M.F.A
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“Disappearance” and “temporality” have always been the cores of Shiu’ s practice.

These core concepts have evolved into four art series in recent years and respectively engaged
with different aspects and issues, which include Sanchuan State (2015) that explores the
viewing of Taiwan’s past and present, The Images Left Behind (2018~) that discusses
contemporary social issues involved in my personal experience and memory, as well as
Painting (2015~) and The Glacial Landscape (2019~) that employ the perception of materials
and forest landscape as metaphors for memory and time.

Continuing in the same creative vein of his artworks in the exhibition “Glacial” in 2021, SHIU
Sheng-Hung consciously chooses to use natural mineral pigments due to their lower toxicity to
the human body. Inspired by Geology, this shift led him to further explore the history of color
in painting materials, the properties of various mineral and synthetic pigments, and the
broader relationship between humans and nature. For Shiu, Painting is an imaginative
engagement with time, matter, and color.

Shiu has been applying his artistic concept to painting as well as other media. In 2012, he held
his first large solo exhibition at Hong Gah Museum, and in recent years, he has held solo
exhibitions or participated in group exhibitions in Taiwan, Hong Kong, Japan and Basel in
Switzerland. His works have been exhibited in major exhibitions, including TOKYO
FRONTLINE (2011), Taiwan Biennial by the National Taiwan Museum of Fine Arts (2012),
Kaohsiung Awards (2014), Taipei Arts Awards (2015), Art Central and VOLTA 14 (2018). Artist In
Residency, OCI Museum of Art, Seoul, South Korea (2019).
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He also pays scrupulous attention to changes in the pigments on his brush, noting the effects
of the environment and time over their transformation from ores to pigments. Through the
appearance of each piece of ore —its morphology — he is able to trace it back to the
environment in which it formed and was mined. In this way, the artist delineates the changing,
entangled relationship of color pigments with scientific and technological evolution,
industrial developments, and even geopolitics, throughout the history of human civilization.
In different historical contexts and natural environments, these pigments — ancient red ochre,
lapis lazuli, cobalt blue, yttrium indium manganese blue (YInMn Blue) — have appeared in
heterogeneous states and materialities. By juxtaposing natural mineral pigments with artificial
synthetic counterparts, SHIU Sheng-Hung allows each ingredient of color to coexist and drift
between the layers, shallow yet profound, in his paintings.
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70 x 100 cm 70 x 100 cm

KA @k (&84 8 #14)> Natural mineral pigments (Epidote, Cobalt, Ochre),
&R~ B vE S BRI = Synthetic pigments, Acrylic and Oil on canvas
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2025H#% _No.1

2025

112 x 162 cm
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Circadian No.1_2025

2025

112 x 162 cm

Natural mineral pigments (Epidote, Cobalt, Malachite,
Slate), Synthetic pigments, Acrylic and Oil on canvas
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Painting, after all, is the accumulation of time and matter —
akin to the beginning of all natural substances, where the
amassing of particles simultaneously undergoes all kinds of
constant change. The English title of the exhibition
“Weathering” and its Mandarin Chinese title that implies
“sedimentation” are cyclical and mutually complementary
concepts, inviting the audience to reflect on these subtle and
slow material processes, almost imperceivable yet constantly in
flux. In SHIU Sheng-Hung’ s paintings, figurative and abstract
associations merge and morph unceasingly, creating multiple
dimensions of time and perspective in the artworks. Through
the language and process of painting, each color and its
particular characteristics gain significance — regarding how,
via these materials, the world’ s complex operations may be
viewed, as well as how the artist’s works are able to hold a
mirror to the artist’s own life.
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70 x 100 cm
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70 x 100 cm

Natural pigments (Gofun-Epidote, Brimisvellir Green),
Synthetic pigments, Acrylic and Oil on canvas




2025, detail
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2024
45 X 65 cm
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Tranquil Night

2024
45 X 65 cm
Synthetic Pigments, Natural Pigment (Iron), Acrylic on canvas
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2023

80 x 150 cm
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Weathering

2023

80 x 150 cm

Synthetic Pigments, Natural Pigment
(Snaefellsjoekull Red, Tubipora musica, Slate,
Green Earth, Yellow Ochre, Malachite, Lapis Lazuli)
Oil and Acrylic on linen



2021 2021

45 X 65 cm 45 x 65 cm
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The Glacial Landscape#7-Zirconium The Glacial Landscape#5-Praseodymium
2021 2021

45 X 65 cm 45 x 65 cm

Natural Ochre, Natural Green Earth, Iron, Nickel, Natural Ochre, Iron, Nickel, Chromium,

Chromium, Synthetic pigments, Oil and Acrylic on canvas Synthetic pigments, Oil and Acrylic on canvas
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2020-2021
120 x 180 cm
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Pacific Yew Tree#3

2020-2021

120 x 180 cm

Oxide of Cobalt, Lapis Lazuli, Natural Green Earth,

Natural Ochre, Synthetic pigments, Acrylic and Oil on canvas
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Glacier#12

2020-2021

100 x 150 cm

Lapis Lazuli, Natural Green Earth, Natural Ochre,
Synthetic pigments, Acrylic and Oil on canvas
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45 x 65 cm
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The Glacial Landscape#10

2021

45 X 65 cm

Natural pigments (Slate Green,

Brown-Red Slate, Brimisvellir Green,
Epidote~Green Earth), Synthetic pigments,
Oil and Acrylic on canvas



Forest#12
200 x 345 cm

Acrylic on canvas




Time Lapse

| Vintage posteard on metal racks, Readymay '
| Harstad, Norway
| 2018

20184 (The Images Left Behind)’Affinity Art> Fiko
“The Images Left Behind”, Affinity Art, Hong Kong, 2018
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“2015 Taipei Art Award”, Taipei Fine Arts Museum, Taipei, Taiwan, 2015
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A | Ehagaki 23-Panoramic View of Mount Kotobuki in Takao City
B | Ehagaki 30-Daiton National Park

C | Ehagaki 28-Shiraito Falls Resembling White Mists

D | Ehagaki |O-Cliff on Main Peak of Mount Niitaka

E | Ehagaki |5-Panoramic View of Taiwan Shinto Shrine

G | Ehagaki | |-Cowtall Fir Planted by His Highness the Crown Prince

Acrylic on canvas | 24x35 cm each | 2015

Old Posteards of Kaohsiung e
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A | Ehagaki 23-Panoramic View of Mount Kotobuki in Takao City
B | Ehagaki 30-Daiton National Park

C | Ehagaki 28-Shiraito Falls Resembling White Mists

D | Ehagaki 10-Cliff on Main Peak of Mount Niitaka

E | Ehagaki | 5-Panoramic View of Taiwan Shinto Shrine

G | Ehagaki | |-Cowtall Fir Planted by His Highness the Crown Prince G
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