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我計劃這趟旅行，那裏有著異國情調很吸引我，說來說去起初

只是好奇，我手上沒有太多資料，日子一天天在過，周遭環境

所發生的一切好像就這麼理所當然。印象中那國家的統治者曾

經採取極端的手段拓張版圖帶領人民前往美好的未來，也曾

經聽當地人述說著年輕時逃難的故事，現在聽起來是蠻浪漫

的，畢竟時間有點遠而且那時候是個混亂的年代。

很難想像這些人為什麼如此敏感會因為我這外來者所認為的某

些小事情而生氣，只覺得他們好像還是抱持著某種想像，能有

更優秀的領導者可以帶領他們，即便是有些犧牲。

I planned this trip as I am attracted by the exotic 
atmosphere of the site; but actually it is just my curiosity. 
I did not have many information in hand, as the days 
went by things around me seemed happen for granted. 
In my impression the ruler of that country once took 
extreme measures to lead the people toward a promised 
future. I once heard the locals recounting the stories of 
their fleeing in their youth years.

These stories sound romantic now because they happened 
in the distant past during a chaotic era; hence it is 
difficult for me to imagine why the locals are so sensitive 
to get angry upon the foreigners' small opinions. It seems 
they withhold the belief that a greater leader will lead 
them, even some sacrifices are required.





Planning an exotic journey 這展覽，我將自己的角色位置與視角比擬成外

來的旅行者，收集資料、踏青、聽著口述故事，進行對一個地方的想像和認識，

然而“旅行的地點“與對象就是多年來自己身處的環境 - 台灣，或說是高雄。

這樣的動機來自於去年到歐洲自助旅行的經驗，在規劃、收集資料的過程中可

以找到很多網友的遊記，實地走訪時這一來一往的落差和意外感受相當有趣，

同時我也帶著異國情調的想像和認知前往。尤其是德國，二戰時屠殺猶太人與

侵略歐洲的歷史，在電影題材以及歷史書籍描述下一直吸引著我對那時代氛圍

的好奇心。實地走訪後的確那裡的天氣、遼闊的森林、舊時代遺流下來的建築、

物件都很迷人，然而真正讓我感受衝擊的是參觀恐怖博物館 Topographie 

Des Terrors ( 原址是當時的納粹蓋世太保總部 ) 時詳細的檔案文件陳列感受

到德國人面對自己歷史的態度。旅行回來後回想起這件事讓我覺得與其把這樣

的目光投注在外，何不把視角放在自己身處的地方呢 ? 畢竟過去好像從來沒這

樣想過，這裡的一切好像都很理所當然存在著。

我想到在客廳看電視時奶奶時不時就會對我們講古，講日本時代的故事、老家、

或躲空襲的往事，以前我都只是聽聽不以為意，只是很難想像那樣的事，好像

很酷然後聽完就算了。於是我開始問奶奶關於她桃子園老家的記憶 , 這地方其

我計劃這趟旅行，那裡有著異國情調 實在二戰時日本人為了打太平洋戰爭而將居民遷村並規劃成現在的左營海軍軍

港，且就在我們家住的社區旁邊而已。聊阿聊，奶奶說她也忘了怎回去老家，

只記得附近有種一棵龍眼樹，我忽然想到院子就種了棵龍眼樹 ! 我問奶奶是因

為這原因才種的嗎 ? 她說對。

這樣的脈絡我過去完全不知道，現在覺得很耐人尋味，於是我開始找相關歷史

資料並慢慢延伸出去。

柴山遭受轟炸的空照圖，那些星點般的轟炸痕跡也像是高爾夫球場的小洞，在

那裡原先有座日本時代建的高爾夫球場後來也在二戰時列為軍事管制區直到現

在，風景勝地承載著殖民與政治歷史的脈絡痕跡，在搜集資料的過程中我又回

想起桃子園軍區外也有座高爾夫練習場，國中的時後上體育課還曾經到那邊練

習揮杆。這些文件、歷史脈絡、景點、個人記憶、直覺 想像、家族脈絡不斷地

在搜尋過程中逐漸浮現並交互延伸連結起來。

攝影文件、繪畫就像是行動的痕跡般被製造留存下來，同時也成了觀賞的線索。 

在外國人與本地人 ( 自己 ) 來回交互穿梭的視角、文本交織著一個異質國度。

展場中的攝影、文件、繪畫有大有小，我讓它們像是不斷切換的視窗跟取景畫

面開展著。不同材質的屬性狀態來回翻轉迴盪，時間、空間彼此交互倂置拉扯

著觀眾的閱覽經驗。特別是在搜尋期間選擇了奶奶的老家 – 桃子園做實地拍

攝，已成為軍區的哨口處、提供休閒的高爾夫球練習場網子帷幕後就是國軍基

地，這裡的地點 屬性不像是城市更新後，舊城區的消逝質變，反而是被圈地後

的拒絕於門外，且無法回到老地方做實地的記憶懷舊。地方輪廓、氛圍似乎夾

雜在個人記憶深處與文件檔案的訊息之間。同樣的，柴山高爾夫球場 ─  一個

昔日的風景休閒勝地也在大時代環境下被圈地成為政治軍事區至此懸置著。結

合了搜尋過程所發現的相似之處 , 我拍攝這張照片後轉為黑白狀態，透過手摺

相紙的物理動作改變了攝影的記錄性成為了我想像中的影像，而這樣輕巧的手

法也成為我面對它的介入方式。



In the "Planning an Exotic Journey" Exhibition, I take on the role of a foreign 

traveler who collects information, goes site seeing, and listens to stories. These 

aspects create imagination and understanding of the site, as the "travel sites" I 

encountered is Taiwan or so called Kaohsiung, this the place I live in for years. 

Such inspiration came from my experience of backpack travel in Europe last 

year. Prior to my travel, from the process of planning and gathering information 

I found numerous stories of online users' travel. These prior knowledge created 

interesting experiences toward the differences and surprises I encountered in 

my travel; as I carried the mood for exotic discovery and imagination with me.

The most intriguing thing was the history of German's killing of Jews and 

their Europe invasion in World War II, such contexts have been well depicted 

in movies or history books that arouse my curiosity toward such events. But 

in my travel I am surrounded by pleasant weather, vast forest, old buildings, 

where everything appeared very lovely. But what shocked me the most was the 

Topographie Des Terrors (it was originally the headquarter of Gestapo) which 

the site gives detail documentation and display reflecting German's on take of 

their own history.

After returning to Taiwan from my travel, I came to realize that I can also take 

on the same perspective toward my surround, excited by the idea of why not 

perceiving the place I live in through the view of a traveler. This was something 

that I haven't thought of, as I had been taking everything around me for 

granted.

This made me remember the time when I watch TV in the living room, my 

grandmother chat with me about things in the past, such as the stories of 

Japanese colonial era, old home or hiding from air raids. Those stories were 

once things I listen but care very little about because they were difficult for me 

to imagine such events. Although those stories were very cool but they were 

once things I listen to but bear very little in mind. Hence, I began to ask my 

grandmother about the memories of her old home at Toshien, where locals 

of site were once moved elsewhere to enable this site to be used by Japanese 

during World War II as a zone for Pacific warfare, as the place now becomes 

today's Zuoying Navy Harbor. This place is just next to the community I live 

in. As we talked further, my grandmother told me she forgot the way to her old 

home, while all she could remember was a longan tree near her home. I sudden 

realized that there is a longan tree planted in our garden! I asked her if this is 

the reason the tree is planted? She said yes. I had no idea of the such context 

until, as it I am fascinated by it, which I began to search for relevant historical 

information as a starting point to extend out exploring other events.

The aerial photograph of bombarded Chaushan, the star like bomb marks 

resemble the holes of golf court making the scenery carries the trace of the 

colonial and politics context. During the process of my research, I recalled a 

golf court outside of the Toshien military base perimeter, where I practiced 

golf swing in my junior high PE class. As result, these documents, historical 

contexts, sites, personal memories, intuitive imaginations, and family contexts 

all come to link to one another through my research.

The photographic document and painting are marks created by actions, and 

transformed into visible trace of the events. As I interchange between the role 

of foreigner and local (myself) come the exchange of perspective and context of 

this heterogeneous country.

Planning An Exotic Journey
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我將找尋到的訊息、圖片透過軟體轉碼成二維條碼 QR CODE 再把它當作我

的繪畫對象畫出來。有別於我過去系列作品繪畫性的操作與外部光源照射介入

使觀者不斷在一格一格的半抽象畫面收尋可讀或誤讀的訊息，從半抽象繪畫狀

態到「風景」這組作品所給出全然的幾何抽象畫面，在當今的數位性時空 QR 

CODE 能將影像、內容隱匿到表層背後，這組作品表面上雖然看似低限幾何的

抽象繪畫狀態但其實是個二維條碼 ( 具體的生活應用符碼 )。

「我想談的並不是抽象繪畫固定脈絡更不是再現消費性符碼造形」，而是我

以繪畫材質性的均質樣貌呈現但所畫的內容確確實實存放在另一個空間當中 - 

( 網路、數位 )，選擇繪畫的色光材料性狀態呈現在眼前慢慢顯色又慢慢變淡消

失卻是肉眼無法辨識解析的內容，我所處理的繪畫狀態是一連串的操作手法，

一些影像或訊息內容觸使我想要挑選它，可能有一些梗也可能是將它轉碼均值

化藏起來，如果有人真的把它解出來了卻發現是一陣莫名其妙的這種快感 ...等

等直覺讓我挑選它。

處理出來的畫面界於低限、幾何抽象跟具體符碼之間，但它其實都不屬於兩者。

具有顏料材料性、外部光源照射顯色、觀看者移動狀態而有所變化，這樣的繪

畫狀態所承載的是什麼 ? 當我們想畫一個造型圖象、想抒發感受轉化在畫面上

或是對於繪畫史脈絡的思考辯證，有太多東西想要 ( 可以 ) 放在畫面上了，我

在想的是有沒有一種方式像是媒介轉換或藝術家身體轉碼的方式將思維與感性

溫度打散在一個均質表面。

一開始出發的挑選、直覺點還蠻迷人的，「轉」出來的畫面不再喋喋不休、情

緒抒發的黏膩，我不希望是一種類比狀態說這畫面是什麼，物質材料、色、光、

數位的經驗、操作過程，似乎是一種癱瘓視覺解析辨識度的能力而轉換成感

受‧刺激，一個感官刺激意義的風景。

真的要解讀眼前所見的事實卻還是需要仰賴各個媒介才得以略知一二，而我們

究竟在「看什麼」對於解析這件事來說其實也是看個人意願，那麼何不放棄這

種已經變成習慣的眼睛觀看解析強迫症呢，畢竟秘密總是需要多重媒介的幫忙

才能一窺究竟，一層層色光、薄膜般快速閃耀。

此次展覽是我對繪畫形式、觀念的探索及自身對於外部環境感受的一些回應與

想像。對於當代的視覺態度與繪畫美學彼此的反映是我感興趣關注的議題對象。

風景



I used software to convert the information and image I found into QR Codes, 

and then used them as the subject of my paintings. In my past series of 

works, I adopted manipulation of pictoriality and intervention of external 

light source so that viewers can continuously search for readable information 

and misinterpreted information in frames of semi-abstract images. In The 

Scene series on the other hand, I shifted from using seemingly semi-abstract 

paintings to geometric abstractions; QR Code can hide the images and contents 

underneath the surface layer. The work in this series appear to be minimal 

geometric abstraction, but they are actually two -dimensional barcodes(concrete 

codes with applications in life).

"What I want to talk about is not the fixed context of abstract painting, 

or to represent the design of consumption code." Even though I used the 

homogeneous textural appearance for presentation, but the contents of 

my paintings are actually stored in another space (the Internet, the digital 

space). Through the selection of color and light of the material, the contents 

are presented. Though the colors gradually appear and slowly disappear, 

the contents are not something that bare eyes can recognize or interpret. 

The painting process I am conducting here is a series of manipulation. Some 

images or information make me want to choose them as my subject. I make 

my decisions intuitively, for the images and information may be interesting to 

begin with, or make me believe that if I hide them away by converting them into 

The Scene You See

homogeneous codes and someone is able to interpret the contents, then I will 

feel cheerful for no specific reason.

The images that I created are somewhere between the lines of minimal 

geometric abstraction and concrete codes, yet they belong to neither. The 

images possess the materiality of the paints; the colors appear when shone 

upon by external light source, and the images change as the viewer move. What 

exactly does this form of Painting try to convey?

The selection and intuition at the beginning were rather intriguing. The 

"converted" images are no longer babbling and sentimental. I do not want to be 

stuck in an analog state by saying what the images represent. The experience 

formed by the materials, colors, light, and digitalization seemingly paralyzes the 

abilities of visual recognition and interpretation, and transforms into sensation 

into sensation and stimulation, eventually creating a scene stimulated by senses.

In order to really interpret the facts in front of our eyes, we must still rely on 

the different mediums. It also depends on each person's willingness to really 

examine what we are "looking at" after all. Why not just abandon this obsessive 

compulsive disorder of using our eyes to analyze everything, which has already 

become a habit, for we must rely on multiple mediums in order to discover 

secrets, as layers of color and light flash rapidly like thin films.
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The 3D architectural renderings provide us an imaginative scene that exists now 

or might be realized in the future. From 3D architectural renderings, it seems 

that we can expect a better architectural space which is able to improve the 

existing living and environmental problems. Therefore, each 3D architectural 

rendering is like an idealized landscape photography that attracts people. 

Documents and blueprints based on audacious assumptions and scientific 

methods support the persuasiveness of the 3D architectural rendering. These 

media organizes a “coming true” time-space, which makes me linger.  

建築模擬圖提供了一個可能實際操作實現的想像提案 , 在影像中我們似乎可以

期 待著美好的建築環境空間改善現存的居住與環境問題 , 每張 3D 模擬圖都仿

佛是 理想化的風景照讓人極為嚮往。文件與設計圖這些計劃書帶著科學根據與

對未來 的大膽假設補足了 3D 模擬圖風景的影像強度。透過這些媒介組織了一

個「即將實現」的時間縫隙 , 吸引著我逗留在那裡。

島嶼城市
Island • City
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