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SHIU Sheng-Hung
1987 born in Kaohsiung ,Taiwan

2014 Tainan National University of Arts — Plastic Art, M.F.A.
2010 “YOUNG ART TAIPEI 2010 " , Sunworld Dynasty , Taipei, Taiwan.

“ Huang Shuen-Shing , Shiu Sheng-Hung, Yang Shr-Yi , GROUP
EXHIBITIONS ” , Galerie Pierre , Taichung Taiwan.

2009 “ ART TAIPEI 2009 — Made in Taiwan: Young Artist Discovery ” ,
Taipei World Trade Center, Taipei, Taiwan.

SOLO EXHIBITIONS

2013 *“ Planning An Exotic Journey ” , NanHai Gallery, Taipei, Taiwan.

2012 “ E-A-S-O-N CORRECTION_ : SHIU Sheng-Hung Solo Exhibition ”,
GAI ART art space, Taipei, Taiwan.

“ Urgent Assembly " , Art Site of Chiayi Railway Warehouse
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“ The 7th Taoyuan Art Award ” , Taoyuan County Government

Surface Fragment: SHIU Sheng-Hung Solo Exhibition " , Culture Affairs Bureau , Taoyuan , Taiwan.

HONG - GAH MUSEUM, Taipei ,Taiwan.

2009 “ DAMO : SHIU Sheng - Hung Solo Exhibition ",
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* Made in Taiwan — The Post -1980s Generation ”,
Fish Art Center, Taipei, Taiwan.
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I planned this trip as I am attracted by the exotic
atmosphere of the site; but actually it is just my curiosity.
I did not have many information in hand, as the days
went by things around me seemed happen for granted.

In my impression the ruler of that country once took
extreme measures to lead the people toward a promised
future. I once heard the locals recounting the stories of

their fleeing in their youth years.

These stories sound romantic now because they happened
in the distant past during a chaotic era; hence it is
difficult for me to imagine why the locals are so sensitive
to get angry upon the foreigners' small opinions. It seems
they withhold the belief that a greater leader will lead

them, even some sacrifices are required.
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Planning An Exotic Journey

In the "Planning an Exotic Journey" Exhibition, I take on the role of a foreign
traveler who collects information, goes site seeing, and listens to stories. These
aspects create imagination and understanding of the site, as the "travel sites" I
encountered is Taiwan or so called Kaohsiung, this the place I live in for years.
Such inspiration came from my experience of backpack travel in Europe last
year. Prior to my travel, from the process of planning and gathering information
I found numerous stories of online users' travel. These prior knowledge created
interesting experiences toward the differences and surprises I encountered in

my travel; as I carried the mood for exotic discovery and imagination with me.

The most intriguing thing was the history of German's killing of Jews and
their Europe invasion in World War II, such contexts have been well depicted
in movies or history books that arouse my curiosity toward such events. But
in my travel I am surrounded by pleasant weather, vast forest, old buildings,
where everything appeared very lovely. But what shocked me the most was the
Topographie Des Terrors (it was originally the headquarter of Gestapo) which
the site gives detail documentation and display reflecting German's on take of

their own history.

After returning to Taiwan from my travel, I came to realize that I can also take

on the same perspective toward my surround, excited by the idea of why not

perceiving the place I live in through the view of a traveler. This was something
that I haven't thought of, as I had been taking everything around me for
granted.

This made me remember the time when I watch TV in the living room, my
grandmother chat with me about things in the past, such as the stories of
Japanese colonial era, old home or hiding from air raids. Those stories were
once things I listen but care very little about because they were difficult for me
to imagine such events. Although those stories were very cool but they were
once things I listen to but bear very little in mind. Hence, I began to ask my
grandmother about the memories of her old home at Toshien, where locals

of site were once moved elsewhere to enable this site to be used by Japanese
during World War II as a zone for Pacific warfare, as the place now becomes
today's Zuoying Navy Harbor. This place is just next to the community I live
in. As we talked further, my grandmother told me she forgot the way to her old
home, while all she could remember was a longan tree near her home. I sudden
realized that there is a longan tree planted in our garden! I asked her if this is
the reason the tree is planted? She said yes. I had no idea of the such context
until, as it I am fascinated by it, which I began to search for relevant historical

information as a starting point to extend out exploring other events.

The aerial photograph of bombarded Chaushan, the star like bomb marks
resemble the holes of golf court making the scenery carries the trace of the
colonial and politics context. During the process of my research, I recalled a
golf court outside of the Toshien military base perimeter, where I practiced
golf swing in my junior high PE class. As result, these documents, historical
contexts, sites, personal memories, intuitive imaginations, and family contexts

all come to link to one another through my research.

The photographic document and painting are marks created by actions, and
transformed into visible trace of the events. As I interchange between the role
of foreigner and local (myself) come the exchange of perspective and context of

this heterogeneous country.
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The Scene You See

I used software to convert the information and image I found into QR Codes,
and then used them as the subject of my paintings. In my past series of

works, I adopted manipulation of pictoriality and intervention of external

light source so that viewers can continuously search for readable information
and misinterpreted information in frames of semi-abstract images. In The
Scene series on the other hand, I shifted from using seemingly semi-abstract
paintings to geometric abstractions; QR Code can hide the images and contents
underneath the surface layer. The work in this series appear to be minimal
geometric abstraction, but they are actually two -dimensional barcodes(concrete

codes with applications in life).

"What I want to talk about is not the fixed context of abstract painting,

or to represent the design of consumption code." Even though I used the
homogeneous textural appearance for presentation, but the contents of

my paintings are actually stored in another space (the Internet, the digital
space). Through the selection of color and light of the material, the contents
are presented. Though the colors gradually appear and slowly disappear,

the contents are not something that bare eyes can recognize or interpret.

The painting process I am conducting here is a series of manipulation. Some
images or information make me want to choose them as my subject. I make
my decisions intuitively, for the images and information may be interesting to

begin with, or make me believe that if I hide them away by converting them into

homogeneous codes and someone is able to interpret the contents, then I will

feel cheerful for no specific reason.

The images that I created are somewhere between the lines of minimal
geometric abstraction and concrete codes, yet they belong to neither. The
images possess the materiality of the paints; the colors appear when shone
upon by external light source, and the images change as the viewer move. What

exactly does this form of Painting try to convey?

The selection and intuition at the beginning were rather intriguing. The
"converted" images are no longer babbling and sentimental. I do not want to be
stuck in an analog state by saying what the images represent. The experience
formed by the materials, colors, light, and digitalization seemingly paralyzes the
abilities of visual recognition and interpretation, and transforms into sensation

into sensation and stimulation, eventually creating a scene stimulated by senses.

In order to really interpret the facts in front of our eyes, we must still rely on
the different mediums. It also depends on each person's willingness to really
examine what we are "looking at" after all. Why not just abandon this obsessive
compulsive disorder of using our eyes to analyze everything, which has already
become a habit, for we must rely on multiple mediums in order to discover

secrets, as layers of color and light flash rapidly like thin films.
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The 3D architectural renderings provide us an imaginative scene that exists now
or might be realized in the future. From 3D architectural renderings, it seems
that we can expect a better architectural space which is able to improve the
existing living and environmental problems. Therefore, each 3D architectural
rendering is like an idealized landscape photography that attracts people.
Documents and blueprints based on audacious assumptions and scientific
methods support the persuasiveness of the 3D architectural rendering. These

media organizes a “coming true” time-space, which makes me linger.
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